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and duty go hand in hand, and the greater our satisfaction is, the greater is our religion.
Music among those who were styled the chosen people was a religious art. The songs of Sion, which we have reason to believe were in high repute among the courts of the Eastern monarchs, were nothing else but psalms and pieces of poetry that adored or celebrated the Supreme Being. The greatest conqueror in this holy nation, after the manner of the old Grecian lyrics, did not only compose the words of his divine odes, but generally set them to music himself. After which, his works, though they were consecrated to the tabernacle, became the national entertainment, as well as the devotion of his people..
The first original of the drama was a religious worship consisting only of a chorus, which was nothing else but an hymn to a deity. As luxury and voluptuousness prevailed over innocence and religion, this form of worship degenerated into tragedies; in which, however, the chorus so far remembered its first office, as to brand everything that was vicious, and recommend everything that was laudable, to intercede with Heaven for the innocent, and to implore its vengeance on the criminal.
Homer and Hesiod intimate to us how this art should be applied, when they represent the muses as surrounding Jupiter, and warbling their hymns about his throne. I might show, from innumerable passages in ancient writers, not only that vocal and in-strumental music were made use of in their religious worship, but that their most favourite diversions were filled with songs and hymns to their respective deities. Had we frequent entertainments of this nature among us, they would not a little purify and exalt our passions, give our thoughts a proper turn, and cherish those divine impulses in the soul, which every one feels that has not stifled them by sensual and immoderate pleasures.
Music, when thus applied, raises noble hints in the mind of the hearer, and fills it with great conceptions.